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Guest edilor: Whal does Meleora design sLudio focus on and 
how? 

Adil 13okhari (AU) : The sLudio works on the principal idea 
LhaL Lhe melhods. mechanics. and machines broughL aboul 
by artificial intelligence would affect tl1e way ,,·e arliculaLe an 
archiLecLural projecl Through Meleora we Lry to connect these 
novel Looi . Lechniques. and instruments Lo tl1e millennia-
old history of architecture," hich i also where we see a gap 
in conLemporary discourse. "hich tries Lo sever tl1ese strains 
from each oilier. ,\ mode of architeclonic tltinking tlial is nol 
exJ1ausLed by its LechnologicaJ basis and in Lead works wilh 
these technologies Lo address global issues. which we tl1ink is 
no differenL from tl1c aLLiLudes of [Le] Corbusier. [Leon Ballisla] 
Alberti. [Hobert, Venturi. and [Rem Koolhaas. among otl1ers. 
We have 3 modules in tl1e 12-\\eek-long studio dealing 
"~tJ, Lexl image. and model. relating Lo tl1e archileclonic 
conslilulion of ichnographia. ortl1ographia. and scaenographia, 
each afforded by a cuslom-made. artificially inLelligenL 
informaliona1 instrument: module l conducted by MR wilh 
AskJ\Jice: module 2 conducted by JO "~tJ, Panoramas of 
Cinema: module 3 conducled by myself witl1 earchOmore. 
Each module introduces a new way of tl1inking and aniculaLing 
the architectural project. proporLioning tl1e multiplicity of media 
and formats tl1at we collect and produce into iconic projects thaL 
are botl1 personal and global at tl1e same Lime. 
The brief for each semester is el up in tl1e shape of what we 
like LO call an architectonic stage play comprising a global 
problem, a protagonist. and a physical site. As an exan1plc in 
season 5. Litled .. Engenderings.- Coco Chanel moves into Maison 
Bordeaux by Rem Koolhaas LO discuss Xenofeminism. ln season 
~. "J\lienalions." Lenny Belardo from tl1e Young Pope moves 
into I Jaus WiLtgensLein LO discuss cultural heritage. or season 
7, --Reasons," BilJ Murray moves into the Maiden's Tower in 
Istanbul Lo discuss manners of diplomacy in hoslile times. 

Jorge Orozco (JO): \'(/J1aI is specific abouL our sLudio is LhaL 
sludenL5 arc welcome Lo discuss L11e1r pPrso11al imeresL5. We 
e11eouragc Lhen1 Lo explore wl1a1 tl1ey arP inLrrested in beyond 
universily life. Our job over 12 weeks is LO Lranslale Lliis iJJto 
an archiLcr-tural proposal. Since wP arr sLarli11g from a personal 
inLer<•sL that needs 10 aduress an an·!Jile<-1ural brief. 1hr 
r-lwllrnge is Lo convincingly arliculale your voicr as an arclliLect. 
The studio's progra,n and techniques are focused 011 n1aking 
Lhis l1appen. Our rcsc>arch conies through Ihe devclopmenl of 
Il1c IJrirf and tecl1111cal franwworks. IL LranslaLCs into dPvPlopmg 
Ihc databasPs and L11eir sParc-h i11sIrumenls and discussing 
today'R global issues und pow<•rful ideas. Througl1 the sIudP1JLs 
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projecLs, we exercise our hypoL11escs: Whal happens when we 
have millions of data observalion , when we have many 30 
models Lo construct an image, and when we can generate an 
image and a Lcxl? We arc inLcrcsLcd in being global and local, 
making archiLecLural proposals LhaL belong Lo a specific city 
or neighborhood, and Lalldng about the world from a slable 
posilion in a mu!Limcdia fashion. 

Miro Roman (MR): Our approach al MeLeora wanLs Lo forgel 
2 key nolions. FirsLly, we never start [mm a tabula rasa. We 
Lry Lo embrace Lhe '·[uJI" spccll1Jm of U,c inLernet. This wea!Lh 
of informalion is our playground. Secondly, we Lry Lo avoid 
moralizing. We want Lo challenge Ll1e nolion of "being good" 
in a universal sense, as we Lhink iL ofLen leads Lo aggression 
and paLronizalion. We know it sounds counlerinluilive. buL we 
Lhink our world is Loo complicaLed and differenLiaLed (or one 
understanding of goodness. 
In Lhe arcbilectural and crealivc fields in general, including 
an, Lhere's a Lrend Lo adopL ··good stories" - like susLainabiJity, 
polilical correcLncss. postcolonialism, or feminism - and 
deploy commonsensical nolions of them through '"creative 
practices and safe spaces." Reinforcing Lilesc no Lions raLher 
tl1an rcll1inking them migl1L be quite a danger - greenwashing, 
whitewashing, pinkwashing. Meleora plays with the plenly of 
infonnalion and ideas available LO us. lnslead of taking sides, 
we wanL Lo discuss them in an abstract and generous manner 
where architcr·Lure can host Loday's paradoxes and complcxilies 
of Lhe world ra Lher than solve Lhern. 
Our students begin by "~·iling texts Llrnl explore global 
problems: natures, arguments, powers. alienalions ... by 
engaging will, challenging quota Lions, co11cepIs, and fii:,•1,res 
from diverse sources; PlaLo and Deleu1.e Lalk Lo Coco and Rem, 
while listening Lo CharloLLc and Bolis. Maclliavelli is around 
Llie Gomer. Xcnofeminsrn liv<'S in a library biased Loward 
archiLecturc, nrnthcmalics, philosophy, and cornpuling. Students 
use our custorn-n,ade searcl1 engines Ask Alice, Panoranias of 
Ci11enia, and ScarchOn1orc Lo n,ecL and talk Lo Lhose characLers. 
I lowevcr, we don't u,c these sources in tile traditional ilistoricul, 
quotidian sense, !Jut as a wa) Lo cullivalc nwnncrs of speaking 
alJouL and Lo Lile world. 'J'hrougil many voices, wr build a 
cosnJC)S around our projects. Metcora writes its O\\ 11 slory in 
son11'one Plsr's L<'rllls. This Journe) curves out u figure, imbuing 
ard11tecIural endeavors witl1 a specific-flavor. We don't want 
jusl (•dJO<'S of !1isLOry, or 1ed111ical proJt••·Lions, but an U<'Livc Lalk 
wiLIJ niaII) 1·olorful obJrc-ts. For us urrhit<'clur<' is about weaving 

all tlwsP tilings LOgether 

Guest t•ditor: 11011 do you S(•(' Il1e relatiow,hip bPLwre11 whut 



you are exploring witl1i11 llir- \lr-t,·,,ra 'l11di,, """ i•,lial v,,,1 
practice outside the studirP 

AB: My interest is In Lill' ar·t fJf rr·r11l,·m1~ 111 arrfo11•r•I11rr-
aLR Lime when we're lcarrlin~ t,, ..:.,•11 a~a1r1. al a 1irr1t· \,t,,. 0 

1111ages are slmulla11cously s1•11s1·•l. sir11ul111,•d ar1rl ~•·r1•·r;ifr·rl 
ull at once. My Pl!IJ res1•ard1. li!l,·d l!iurarna 1•,.r,pr•rfivr· 
of the Digital," explores pn·,·isf'iy l111s. llirr,ui!li illf• ,rJ,·a ,,f 
perspective or scacnograpl!ia as d,·wl,,p,·d 111 tl11· Hr·r1a,--a11,.,. 

and Its disconnect will! s,·,:111,f!rapliy t,,day 1>Jwli faJI, ,r II,, 
a purely artistic real 111. losi11g iL, ,·r,11r11•r·tI011 t" wl I11r,i,rapJ11;, 
and orthographia. Witl! Al a11d lilf' ava1labd1t) ,,f m rriudr·­
textures, materials, rnodPs of rr·11,J,,ri11g. a11d ,.,.,.11 f,,rr 11, ,,f 

light, the practice of arcliilPr·lun· 11,·1•1b l" -t,·p ,,ut ,,f ,111 "'''" 
of perspective that is al least '>00 y1·ar, ,,Id a11d 1•-tal,1!-1! a 

literacy and altitude toward the si·1·110:,rapl111· '"'a"''" -r·alr• ,,f 
operativily. This approach is clos1·ly 111ll'ftwi1wd w11I, thr• la-t 
module of our studio and an) projr·1·t tl!at I a,11 a part of 

JO: For me, the challenge as a11 ard1it1•r·t i11 a,·adPr111a 
and practice is the same: to fan· today\ lcd111olo;.') "l,i/1• 
keeping our 2,000-year-old ard1itcclure traditio11 alivr· Our 
generation has received the i11ten11·t. Google. a11d Up1•11.•\l 
Our parents didn't have thousands of prnjects and l1uild1J1g,, 
al their fingertips. and they for ,;ure did not han· a 1J1ad11nr· 
convincingly writing about ideas or mak111~ pl1oton,alistw 
renders. Today's architecture is just starting to be permeated t,, 
this phenomenon. 
Our studio is al the forefront of developing products that ren1•r·t 
this new architectural condition. We are bridging a gap b('twee11 
academic research and prar-lical proble111-solving through 
collaborations with established archit,•ctural offices and other 
professionals. These product, can be thought of in the realm 
of design asset manager:; or conl1'nt management svstcni,. 
but they are not just adopting Al. llie) are building ,11thin ,\I. 
pushing the boundaries of what 1s possiblP in our field. 
Fortunately. this entrepreneurial exploralio11 is based on 
more than IO vcars of research and is condur·ted within an 
educational in~titulion that fosters lhl'5C efforts. 

MU: My practice is close!, related to my research and teaching 
at UII3K und ETII. I quite cnjo) pla)~llg with us many media 
as possible. In my work a11d through collaborations. I ha,C' 
developed 3 digital character.; along with their respective 
databases to explore various aspects of artificial intelligence: 
With Alice_cl,31181 and Xenothcka I develop research on,\\: 
will, OLL and E.A. 1/1 ,\.I.. I design with ,\I; and implement 
research; and with Omore and se11rchOrnore. I establish ne\\ 
teaching rncthods su1iported lly ,\I. There is considernblc 
overlap i11 these areas. Each character operates like a brand and 
ha its ow11 unique cosmos. Currc11tly, I arn exploring ho" the,e 
digital character.; can relate lo i\Gl. Specifically. I'm interested 
in how a lJrand or cosmos can act as a prism t.lirecting data 
nows coming fro,n an AG\ like ChatGPT. My focus is on the 
careful articulation of the arliftt·ial biases of our databases. This 
custom datu n111 then further cnh11ncc and guide tlw .\GI 1111d 
assist us in synthcsizilli,\ fantastil' architectural 11rticulntions. 
Databases, with their dbtinl'l nuvors 11ml bi11sL'S, arc 1>hat I refer 
to as digital charal'lcrs. Tiu') 111'1' forming - 11ml arc formetl 
around - a"~" digit11I 11\1Jl111bl'l 1111d its literacy. 
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Guest editor: In your Digital Architectonics ftroup f '-f''' a Vf'I) 

strong focus on Al-centralized approach. flow did thr ~roup 
originally start? 

Ludger Hovestadt (LW: I tarted to teach in the 1980, and 
specialized in computing. My PhD in tl1c 1990, was alwa)­
uround AL I started at ETH [University in Zilnch, in 2000 
and the pragmatic approach was Lhat we considered our-;•ivt-
to be scouts for Al and information technologies. exploring 
!heir applications in architecture. The principal idea wa.< to 
understand what Lhe field of information technologies an• 
dealing witl1 and apply it to architecture. On the other hand we 
have always had the principal que lion: What is architecture 1f 
computers can do what we Lhink architecture is? 
Based on those viewpoints, we have been in Lhe crossing field 
between philosophy, architectural Lheory. and the mathematie, 
of artificial intell.igence. We publi hed a series of book,; around 
tl1e topics of what computing is with the focus on architecture. 
This took around 10 years. 
For the past few years, we have been quite solid in our thmkmg 
about what Al is, especially Lhe principal mathematics of 
it, how to retl1ink the 20tl1 century. and ho" lo establi,h a 
principal theory around it. And. as our research interest is still 
in how to apply it to architecture, we started the studio proJeet 
Meteora, which focuses on establU1ing an architectural de,ign 
melhodology that works in partnership 11;th different \.I tools. 
The key elements tliat we find interesting, or 1diat we find 
111th computing, are 2 major things. First, in theor,. the more 
we understand Lhe relation hip between architecture and the 
lechnologies, the more we have realized that. in Lhe \'re,tcrn 
cuitlll'C, architecture originally is not about a ,isual tlung. The 
concept of archilecture originated in the Roman Empire" ith 
\~truvius, then was rearticulated with Leon llatllsta \lherti It 
is about talking. This talking correlates II ith coding, m contra,t 
to programming. 
Programming is like a production line II here you put in a 
problem and automatically get a solution. [tis like a factor, or 
un instruction manual. I do not think this i• 11 hat computm~ is 
about. Computing is on a symbolic level and more like poetr,. 
That is code, in stri t contrast to programs. Program, like 
Grasshopper are production engines, factorie,, and problem 
solvers. I do not believe architecture i about problem-soiling 
It is a political stalemenl to [rame and civilize the thing,) ou do 
not know but are coming in the future. Therefore. it 1 • n political 
and public statement that involves rhetorics. In our culture tt is 
nbout voice, harmonics, rhythmicnlity, srnchronicitie,, und ;o 
on. It is not about the visual. 
111e key problem today is thnl we think 11c have to, 1suniize, 
tlint un:hltecturc fits into n Euclidean or Curtesian 3-dimensional 
s1incc. I think that is nonsense. Architecture dot's not fit into 
the111• The 3-dimen•ionul model is a nmdenng of nrehiteclurt' 
And nrehitecture is beyond dimen ionnlit) It hu:, nothing to do 
With it. I think the vlsiwl is one of the elements. 

r < />/~ '1:i1...,r.atJ. 

i's\ .ti'J1clfl?Jl,.L 

Cf~lLf:t>' -t 

~En~ I ~fal•.wm~ei-;~.,~ 

f;l:i}ri.,? 

,3tU.1: t 

'~t'l;lT~!Lf: icLc, 

1;:l,t-'J~-C,,J: t :J/~1--r(./?':;t'.11lftc'S 1J, ?i:,aL,t,O)l'-,t -t 

t1,;"1'0 3/'7 .c. 1'. L< f: t41itll'JfJ::J-1'1.'·t 1:ra..-.;Jwpp.-r(l)J:-5 tJ:7'c ?' 

'71....!, 't.!li:L/://l'J1,IJ lll1'S~ ffl JJ<l'l1'-, 11.:;t, l! 1:1 lllli1~ 

, 1: ~,::~\C:'f~T"' ~ fl! ,!, Rill-ni>,31J~~~i;___~--,T(~f..O)frVo\'1 

:1,::1.,-r~ t:-t,3~fai IJl""f-,f U!· ;.!,, L,,l'- 1) 1?~ti..fl"?.&FB!Y-Ji> 1'?~ 

~v.)pi(Jj"f.f fi-q"OJ Z:ft1 ... QL -C :L , ,,--c;:.- •JAL., :/ ✓ ? □ =.::rT'-< 

i-b'iJ'b<>~<Oc>·,t 1ll _::IIIIG\S1H-stA. 

}B<Oil!::";:<01!. lllf:!!t!:illl!.!:1'.e,;lf: 1) Ii! 1;.1-?•J 1 ~'/>-r'-IJ11,l-

1)]'Xt:·,,;!IJL"l-Cd!/lJ:-i1'.lf;l;J.;:t7: t -'ttt::t-r;.,-t,;.,A1''t l! IJ 

-,:A.(;::1'.1:'a!Z,!!/);,.n~trA. 1,)Ui:i:-r'Mt I! -1-2;,1;;;:ii I-Lt:f.11.l 

-r·-t i! a:x1H:liJ;l/: t,©7:•t I! /:: 1;,1;;;;-l':-1"1,1sfalmlll{H,J\ry :f<l:A. 

lllJllJ:.lo .. ;1,v, --:,1:i/!!' I-ttA. 

-'tLZill .1:iJi (;:©Li:, :i;.,~ 1 -~IJ:i!H 7:li(;:L'1'.L'?;:t1'T 1'1',j, 

\It ~:i;.,~1-?!1:i!l 1'.l-Zf'l!ffi-t-"-1'1.i:J\~J:-ttA. :i;.,~-.-?\> 

A.~lil~,i~ ;<0.t-,1,J:tl})/:t .t:l:·t l!iJ!-,!f,.y;cl~. -t,-J1,I- b-\tl1 

{j jfilJ:!li-1iJ !,0)/;</})1'",t 11l1.J:-1i'd!il1'IF1''t l!•Jll:l~ L Jr ~L n 
,!):;;, i\:J)'f'i~!JltlJ: t -'ttliH,f!'ll<01'·t 1'"ifb'<o, iii, It&., lj , ll, 

lt!!fR, ll!!i'l!l:1:', j"-"--Cl:J'l'i(;:'loi\:<O'l'i:Jl,lt1rr -'tL T , 8, A.li'rll ~" 

153 




