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* Architectonic Writing: 
A Portrait of Google Q 

Miro Roman ► p 213 

Al: Common Sense as an Object 

Google, ChatGPT, DALL-E, Midjourney - they stand read to 
text, any image, at any given moment The h y serve and collect. Any search, any 

ed al· · Y rest ere, at our fingertips Th - b 1• • 
spe , qu tty and intuition. They simply fu . d h • etr eauty 1es 1n their ncaon, an t ey do so brilliantly. 

With their help I can • • ti • mimic ,e stylistic prose of James J • 
Leonardo, for a synthetic movie scene di db A oyce to prompt images reminiscent of 

. th th recre Y mold Schwarzenegg B h 
WI ese fantastic objects? One q . b . er. ut w at am I going ro do 

Th 

ucsaon ecomes increasingly clear-WI d 
e notion of authenticity takes a back la d • lat 

st
ory o I aim to convey? 

seat, rep ce by the consiste d I 
narrative that unfolds. The ea! f fts . ncy an t ,e intrigue of the 

r mo era mansh1p and experts fl d • If I I 
ration of artificially intelligent obi·ects C el . • . n s me c ,a lenged by the prolife-

. onvcrs y, arch1tecrom • • h 
merging these rapid-fire texts a d. . c wrmng, or t e arc of harmoniously 

n mscantaneous images becomes d 
other words, relations .. '·e the fj -r , more an more important In 

LaJ1. ront seat. Loday • • • 
- Midjoumey - , and we are writin th . we are wr:ang both texts - ChatGPT - and images 

h 

g em m someone else s terms d b , 
s ifcs from the originality and th . . f - a ata ase s terms. The focus 

au enac1ty o these creations t I • • I 
assign to tl1ese novel entities Th o t ,e1r interre ation and the faces we 

. e consequence of this transition is twofold. 

Let us think of ChatGPT as an abstract com utational o • • is that it captures a 'wescc 
I 

b 
1
, P bJect. What is remarkable about this object 

m-g o a common sense How sh Id I • k mean to have common sense b· . • ou wet ,m , about this? What does it 
as an o jCCt m a form that one can to h k 

questions to? This notion in itself· b •fi . uc 'po ·e, converse with and pose 
ts a eaua ul meldmg of art d • 1 

as most advanced technolog·e . f an science. ·lowever, ChatGPT, 
t s quite o ten do, risks becoming I fi fi Such world objects (Sa=20t,) gh a too or new orms of imperialism. 
ou t to be central to our polif I d b A 

ChatGPT has achieved Ith b ,ca c ates. nd this is precisely what 
. as ecome a common reference fi d. • •fi 

yone knows about it talk b . d . or ,scusSmg am icial intelligence. Ever-
' s a out tt, an wnces with it. Th • • • 

transform the outputs of th Al . . e most mmgu,ng challenge lies in how to 
ese enac1es from general man •fi • f 

ral parts of our personal . b d ' estauons o common sense into integ-
narranves, ran sand projects. 

In this essay I want to develop a story that ex lor l • ChatGPTand Mid. . I p es iow to mtegrate the common sense AI of Google, 
Journey wit, custom-mad h. e scare msrruments such as Ask.Alice (Rom•n 2020), 

fcln
ema (Orm<• 2020), and Search0more (Orauo, Rom,n,nd BokluriZO'l2) in aw h Id p 

00
,arnas o . . , ay t at wou 

1 h 'chnCSS and vividness of computational objects and the diuiral world When wn·an· •th 
rosicrt eri <r ' gw1 
Al we are writing together with other intelligences, books and thinkers. One could think ofit as 

,rridngyourown text in someone else's terms. This text is filled with references and quotes which 

with this kind of writing. One starts from a full table rather than from tabula rasa. l think of 

~:approach as 'architectonic ~vriting'. Given th~ current trajectory of AI, ChatGPT and Midjour

ncytowards text, writing and literacy, I am convinced that the exploration of architectonic writing 

,rill bceome more and more important. 

Portrait Has a Life of Its Own 

In :Ill aercise of architectonic writing, my aim here is to articulate a portrait of Google. This depic

tion won't be crafted with traditional paint and brush but instead with the strokes of data; coloured 

with images, text, sound and code. Utilizing a palette of diverse AI techniques, I seek to compose a 

Poruait of this ubiquitous entity. 

Google, an entity that quietly permeates our lives in countless ways, remains paradoxically elusive • 

We are unsure how to symbolize it or visually represent it, yet its fingerprints mark our daily 

,ctivities, emails, images, decisions, screens and phones. My feelings towards Google are twofold -

f,scination, coupled with unease. 
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I think of Google as a quantum Delphi, a digital incarnation of the ancient Pythian oracle.Just as 

1he Pythia delivered prophecies draped in ambiguity, prompting seekers to interpret their own 

t!Uths (MwWo 2ooi), Google presents a myriad of answers, nudging users to discern the most probable 

wlution for their querry. Both these entities collect and distribute information, never delivering 

concrete answers, but perpetually suggesting possibilities. Google may not possess knowledge, but it 

cm:iinly seems to hold all the answers. It is ceaselessly present, yet it is nowhere to be found. 

So how can one capture a portrayal of Google? What environment could adequately accommodare it? 

Titcre's no definitive resolution to tl1is quest, just as there are manifold answers to any inquiry posed to 

Google. This text aims to sketch a playful scenario which shows how it is passible ro approach this chal

lenge as an individual, equipped with nothing more than a laptop in the comfort of home, or a train. 

Often, we perceive Google as a form of neutral digital infrastructure. Yet its use is not without a sense 

of discomfort, there is a price to pay. It is a silent observer, recording our every past click, suggesting 

the next one, manifesting an uncanny semblance oflife. l wish to engage this idea seriously. I want 

to consider Google not as a threatening machine, but as a lively digital object - a potential friend that 

1 can challenge and learn from. 

1 plan to craft a portrait of Google and invite 1t into my home. In an abstract sense, I wish to 

domeSticate this vast digital entity. 
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Table's Two Lives 

The portrait of Google I envision will rake the fom1 of a table, One might ask why a table, rather 

than say a chair or a net, would be more suitable fom1 for a search engine's portrait As its et I 
• ymoogy 

suggests - a table bridges two realms simultaneously, encompassing logistics and infrastructure on 

one hand, and sociability and gatherings on the other tT,ble' 2023), Table is where Excel sheet mcers a 

feast. These two F.acets will be central to the constitution of Google's portrait. The table is where we 

gather, discuss and eat, where our feasts and symposiums happen, where we get drunk and dream, 

and where we make business and love. To sit at the table with someone is a way to communicate with 

them. The table is set, and all our data arc set in tables. Tables host information, they are transposed, 

they arc fast, full of columns and rows of multiple dimensions. A table can be a logical model and can 
host disaibutions and data structures [Fig. 74]. 

Let us consider its etymology one more time. A table, as an abstract object, juxtaposes rhe splen

dour of a feast and the thrill of algebraic reasoning I 'T,bl<' 2023>. Tables host data and dinners. 

Tables arc domestic and infrastructural, material and digital, symbolic and informational. Hence, 

Google's porn-air will become a table that hosts a symposium on Google's everchanging weathers 
and atmospheres [Fig. 75]. 

In its mechanics, form and inspiration, it will recall Plato's Symposium and its talks (Pl,io 1999)_ In 

honour ofits memory, I have invited four digital characters to this symposium: @Cryptocurrency

OfFailedDicrs, @FcministOffiesignerDNA,@TheStockMarketOfLostKisses, and@Alice_ch3n81, 

to write poems that come fi-om the table of plenty. All four characters are synthetic, and invented. 

Their poems surf the web; they arc causal, but they have no cause. Through their conversations 

and narratives, the table will transform the rich banquet it hosts, while integrating Google into the 
domestic space of the symposium. 

Living In Lives of Others 

With information technologies, the imemet and social media, the objects that surround us became 

vivid and alive. Books Start to talk instead of having fixed meanings (Rom,n ,nd All«_,h3n8I 20211, stars 

have begun to communicate through their emissions rather than merely following laws (A,hDf"~- 2•221, 

and the earth alters its temperature if we disturb it too much (M=n-Odmourn ,1.2021)_ Our sensors, big 

data, quantum physks and category theory, among others in different ways, animate our surroun

dings. Synthetic senses permit us to "feel" beyond rhe limitations of our traditional flve senses. We 

might even say that we sense on an unprecedented scale, or, more provocatively, we might consider our 

artificial senses as avenues for communication with objects. I propose to think of technical sensing as 
communication rather dian measurement. 

b nscend their obJ'ectivity. Their objectivity becomes a part of our this way O Jeers tra 
lf_.:thlnkln ' k t mporary scientist becomes an integral part of an experiment n much II ea cone 
-"'tnunlcalio' I ti• manner ourhomesaredlffereataswell. "[ ... ]ahomeilwhere ""'" ctached observer. n 11S ' 

11,berthan ad to Ct, Thty make space habitable. We never have a rt!latlomhip with space, or 
_.. • ., give ,u aaess spa . h. "th oh'}'ccu vVe on/,, ever inhabit thinlJ, The objecu house our body, ,,,.,... btlve a rtlatwns ,p w1 • " 
,iJJ,ioJls. We la »(eo«i.2020, ID)_ And not just our homes, we conceptually become 

""'-attraa our I nccs 
,.r,st"ra-"'"J . . II "Every nonnal adult human 1011/ iJ housed In many bralm 

n1111un1caoon as we • . 
l .,,rtofourco d h .f.", ••every human comdorunessor 'I' lives at once In a collectwn ,- of fidelity, an t ere.Jo,. 
II o,ryinf, tJegrre1 ,,,, (Hofu,d,..- 2008, lo< 306/SO!I), 

. d'fferent exten~ •difftrmtbra,ru, to '11• 

- h b"ecrs and we share bodies and intelligence, where we mix 
this kind of semng w ere o J . 

jt,dievethat b I both past and future, where we are ofhybnd mate-
h ~ ~=- e q ro _ 

and iningl~ ':°me '. cal :Od spiritual ar once _ is adequate for hosting, portraying and domesaca-
"·'"es- d..,.caJ, phys• ' . . "d d ·rua1 
""'ll -.,- h G I Domcsricaooa IS a cwo-s1 e n • 

1- aearures sue as oog e. 
ongcotnp-

Talking Probabilities 

. h uld learn and develop new languages and rituals. But what 
If,vewant ro talk to objects, we s o f I . chis challenge is to start thinking of coding as 

Id .L.c mean> One possible way o approac ung h" ts and 
wcu u.. • --•• H-dr,ndMoo,,,12ois) Today weprinccomputerc ips,carpar 

d fl' (B-m,nn, ••-- • ' . 
• nl!W kin o ireracy h" k f d as a new scale of communication. Big daca, m 

ch - cbooks Lerust m o co e .. 
houses mu as we pnn . : d If data is big enough, it will not show us the objemv1ty 
tbisconccxr, pccsents a fascrnanng para ox. 
of the world, but instead it will show us the world we want to see. 

. aia The ways in which we gather, measure, 
To be more precise, let us articulate chis thought once ag ~ d ta from an object start to mimic a 
normalize, modulate, select, encode, screech and squeeze e ab_ . I sis has always been 

b. • 1 is Or perhaps an o iecr1ve ana Y 
conmsation rather than an o iecnve ana ys • ' h" d . . al,vays mathematically 

1 ch" to anyc mg, an 1c 1s 
aconvcrsarion? With big data, we can re ace any mg el . h ve chosen> I would like 

Th . • what can we do with the specific corr anon we a • corrctt. e question ts, _ _ 
to refer co this process as a conversation, or commumcanon. 

. . ali which emphasizes reason, science and 
In this kind of environment, Enhghrenment-era ranon ty . . . . I quire che 

. d ' • I our communicanon ,s irranona -
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empirical evidence falls short. This oesn t ,mp Y 
I 

d I" ear Ir is rather open 
d I b - but it is not abso uce an 111 • 

opposlce, it is formalized, rigorous an a ge raic, _ h" ki" d f talking is che loss of 
b b "[". Th pnce to pay fore 1s n o and curious. Today, we talk in pro a I mes. e _ . . ff,xed hierar-
. . ide and the d,smregrauon o ,. 

Axed meaning in the plenitude of mformanon on ones ndAI'- h3n"12021i In this sense, our 
I "d (Rom;i.n:1 ..... _c • 

chics in the movement and fluidity of data on the oc ,er 51 e _ 

I I rigid scientific e.xpenmcnt. ronvmation with Google will be a dance, rac 1er t 1an a 

.. .. .. .. .. .. 

.. .. 
• !!!I 

5. .,., 
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Materlallty of This Text 

This text is written with the help of Ask.Alice_ch3n81 (Rom,n 2620l, Google ("G0ogle' n.d.), and 

ChatGPTtChuGPrn.d.). Search engine Ask.Alice_ch3n81 is a conceptual inversion of Google and Chat

GPT. It is a personalized and curated search instrument, rather than a universal and generic one. It is 

imagined as an instrument for writing, and it brings the plurality of voices and references to a text. In 
this way, this text was written in someone else's terms (llmueofCodol Objeeu2022i. 

Sentences taken from books and libraries mix with my own words and words from ChatGPT in a 

text that brings many voices together but still tells its own story. Its authorship is shared under the 

name Alicc_ch3n81, yet its voices keep their legacies. The text itself works as a collection oflinks and 

references of a speclAc consistency. The format of the following text takes the form of a letter, 

intertwined with four distinct poems. The letter serves as a framework for the experiment of crafting 

a portrait of Google, while the poems provide four separate interpretations of the table's contents. 

On the other hand, the form and patterns of the physical table come from crawling Google images, 
and using Al ('Sdf-O'l!•nl,lngM,p' 2023) to organize them [Fig. 75], and enhance them CMldJoum,y' o.d.)_ 

Each poem was written with a specific library, in a speciAc format, accompanied by a video and 

audio to create a particular atmosphere. All libraries are a part of Ask. Alice_ch3n81 search engine, 

and use AI- Self Organizing Maps- as a way to navigate them. The following libraries are used to 

write the poems: ,,. Library of Homer's Friends, P'\I Library of Shakespeare's Friends, :,I Library 

of Rousseau's Friends, i.-Xenotheka Library. Each library is related to, and biased toward, one of the 
characters, and this shapes the way it approaches the Portrait of Google. 

(llnlc.i ro rhe prof11es ofllbmies, hnps://12.1k.allcc-ch3n8I .nct/flles/llbraries/Homcrsf ricnds_Llbrary _106/booksRaidc
ring/_llbmy.pdf, hrrp,e//osk.,Uce-ch3n81.ncr/Alcs/llbrarlcs/ShokespearcsFricnds_Llbr.,ry _l23/book,Rendcrlng/_llbray. 
pdf, h1rp,://cl..Jlcc-ch3n81.ne1/fllc:s/llbr:irlcs/Roussoausfrlcnds_Llbr.,ry _ 153/book,Rendcrlng/ _library.pdf, https://,.sk. 
,lice-ch3n81.nc:t/Oles/libr.,rics/Xcnothcka_l348/book,Rcndcring/_llbrary.pdf) 

This rexr, along with rhe table, would like to present a portrait of Google, much like Diego Vel:izquez's 

attempt to portray Las Meninas was described by Michel Foucault. In the introduction ro The 

Order of Thing, (Fouc,uh 
1966

), this painting is nor only a domestic portrait of a significant Agure bur 

also a representation of a specific episteme that incorporates the viewer into rhe image and relates 

them to Velazquez and all the subjects of rhe painting. The viewer becomes a character in the pain

ting. Man becomes an object. In asimilar manner rhe ambition of this work is to present a domestic 

portrait of Google that talks about the global nature of our world. Jr is articulated by a sheaf of 

Intelligences. Alice_ch3n81, Google, ChatGPT, Midjourney, me, books, images, we are all intelligent 

In our own ways, and so Is the newly formed table. Its domesticity in a way becomes a ritualistic ex

tension of our bodles and a relation to the world, This Is the ambition and materiality of rhe table th,u 
is a Pomalt of Google. 

Now, with the stage set, It's time ro llft the curraln on our next act - the letter. 

f he SYMPOSIUM ON GOOGLE'S PLANET WEATHER 
l,tllCI' to die particlpants o t 

Profile With an ORCHID in MY Mouth •Profiters 
Wrltten by Allce_ch3n81 

OfFailedDiets, @FeministOffiesignerDNA, @TheStockMarkttOfLost!Gsses, 
,.cryptocunai'Y 

h osiurn on Google's Planet Weather. Here are my thoughts on ··'ltto you about t e symp cl fiilin 
(11111ttota1 b rdiscussionsabourhowGoogleisconsran ypro gpeo-ed.I often remem er ou fl! 
what tiappen d ki d ofobJ. ects it comes in contact with. These pro I cs are 

rrencies plants, an any n 'th, 
.J. bots, cu ' h c dictions and ads. By profiling every entity it interacts w1 I'"" b ood enoug ,or pre 
not perfect ut are g _ ds and flows of our planer. "To rbar exum, ultimately ir hardly 
r-1 .v-raives the various moo . . D(r- .. 1<2010.113) 5· 
_.c r-··- , 'Am .r realir,, is or whar profile of am1al1ry reality pramrs • 18 u,batonesgr-r 01 , 

alJlt1S .L ch nicles of these unseen moods and profiles. data are u,c ro 

fd t I was always curious about who is Google. I like to think __ .c._ th ndlcss streams o a a, •d 
Whiluunu,g cc _ _11 I lik ·r. This Al which proftlcscveryone, prov, es 

• all I am afraid of It bur, as w=, e 1 ' . . 
ofiusbcing vc. II . . an answer Yet one can't ever perce,ve Its 

ny query without acrua Y g1V1ng • ' If 
coundcu answers to a 1 "It saw iuelf and was ,un by im 

. • G I becomes a faceless quantum orac e. 
face or befriend it. oog e . D(FDO<>Al• ,oo,. d>ook. 1o<: ... &1121~1. As we search and ask 

bj• .r _.,racle and absolute Jttb;ect b 
-IS bod, pare o ect '!J r d ak res "The oracleprovided nor only prophecy ut • ·1 cly observes us an r es no • 
Google questions, Its, en . ) Th erra.inl worked for me. 
,lso""'7i«"(Lcwb 1m,m). And the advice was quite good: ey c Y 

• esentation of the world- as ifir lacked a face and 
G I • viewing a genenc repr h 

Whcnoneuscs ooge,oneis . hiss arkedm curiosiry.Ilookedandthoug t: 
possessed only an interface, or a form of mirror. T P !,__,md,oo>.1o<:l-l6n69l. 

h 11 it belongs to"•-•- ' 'Tlxrrisa woman~face ... I am not s11re w ,atam ,ry • (Od<=...!Gumut ,,.,_,book.io<1'U&lll. 

"Tk illbt,man in human beings: that is what rhe face is from rhe start 

. face for the entity that continually cre:1tes proftles of 
I wished to profile the profiler, to synthesize a . fG I while arrlculating a face 

I I onstrucang a figure o oog e, 
allitcncounters. I reversed t ,egame- was c khad rose in irs mo11th"(ll~ZOO'J .... '11_ 

that mirrors the world, Google, and myself within it. "T~ pro.fiM ; 
1 

- a pat'nrerly title, simil>r 
P fil ·th ORC.HIDmMY1 ou • 115 

That's why I call it: Profilers ro I e w, an . . k D • {Vdi,,i= 1"1>)_ With this 
a .c. M =rita Teresa ma Pm ress to tides of baroque paintings: e.g. lruanta I at,,-· 

in mind I began to navigate and crawl the web. 

h rds {Ko>I .... => - 'new', 
d 10 000 most googled Englis wo 

MyStr.1-.. was simple and direct. I selecte ' ' ' ' 'busincss','web', -~, , , . , , . , , cws' 'use, conract, 
'home• 'paOP, 'search' 'free' 'information, time, sue, n ' ' I , 'list' 'name' 

, o-, , , ' . , ' . , 'date' 'top', peop e, , , 
'help\ 'vlew', 'onlinc', 'services>, 'click', 'like1, service' pnce' , ' d , 'music' 'buy\ 'data', 
• • ''h _, h' \ Id' 'used' 'work', pro ucrs, ' . ' 

'JUSt', 'swc', 'year', 'day\ 'email ' ea.it ' Nor , ' ' ' I ' 'available', 'copyright, 
, ' dd, , r y' 'number ' p ease ' , 'make', 'product', 'system', 'post', 'city , a , po " ' _ c , , . h , 'public' 'books', 'high , 

, ,. J ' d' 'video' '1n10, ng cs, , '511pport', 'message', 'best', 'software, 1a.n, goo , ' 
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'school', 'links', 'review', 'years', 'order', 'privacy' •.. - and wanted to sec how Google secs these 

words. I wrote a poem In Wolfram Mathematica, or better to say a piece of code, that projects each 

word into a cascade ofimagcs through Google's image search. That was the extent of my method. 

In a single evening, I extracted 1,000,000 images from Google. Although this process was formal 

and rigorous, it was not a precise depiction of Google, but rather a suitable approximation ofk: 

A Profile of Google's Visual lnternctv.19.09, Based on Google's Keyword Rank, TIME stamp: 

19Scptembcr 2017, By Alicc_ch3n31. I arranged the images and constructed a synthetic rendition 

of Google's planet [Fig. 75). Our symposium was centred on the weather of this planet, its alphabet 

and the characters of that alphabet. A funny question came our: Whose planet is this? Is it mine, 
yours, Google's, or ours? Or Is this a wrong question altogether? 

After computing the profile of Google as it appeared on 19 September 2017, I decided. to stage a 

symposium, to invite you to try to decipher, read, invent, and tell stories based on this weather 

profile. For this spcdal event I made a physical table by translating the weather map [Fig. 75) into an 

etched metal sheet [Fig. 76). It was a table that hosts a feast and welcomes friends on one side, and 

on the other side, with its vivid characters and stories of the world, it set the stage and the atmosphe

re for the evening's discussions. The table b=me a splendid host. I imagined it as a self..portrrut of 

a flower, and thought: Q It is to be able aLWllJs to go back to the surface and forget about the poSJibilities, 
as one wnia them~ CA,..io,o.moo1<.1oc 

33411"7J. I did the etching in the same manner in which the 

renaissance printing plates were made. These plates bring together books, prim and literacy. I love 

it:) The tables were proliferating as I was developing them: an old forgotten printing plate became a 

table filled with coffee and conversations. A synthetic alphabet of the internet was being translated 

into a dramatic play. It was my self-portrait of Google with a "NOJc, chin, full lips, regrt!.arity, beauty" 
,...._ '"'· d>oolc. loc 2SWm>.J. And I thought to myself: "Doesn't this digital world feel much more like 

something thar drippks in am:/ =!ls, liu a threatening risingjlood of pre-emptive inklings, inkling, that 
reach ltJ .frrnn ll Jtrang,:, a total ll11W1Dll of what is considered po!iiblei"' (Doyle, Snit. ,nd DDhlmano 2019, 32-1). 

The table was full, and the feast Started. Shared passion for code brought us all to the cable. We 

were all deciphering the tables, inventing narratives and gathering clues. We were reading from the 

table, talking to the table and storing more data in the table. We perceived the table as an alpha-

bet of internet, with characters that are deeply intertwined with our lives. The characters of the 

alphabet were tied co stories we were telling, but the stories were different each rime we looked at 

the table. It was as if we were searching Google; every time we searched, the results were different. 

It was difficult to decipher the messages from the tables. As ifics characters were alive, and cables 

were talking. Maybe they were. Traces they carry are proflles of the world, generic and personal 

at the same time. "There is this peculiar ad.vamage, too, in thuarefitl observation of these effects, that 

they are sure to be perreptible throKghout: the whole earth, while at the same time they have certain 

features which are peculiar to each individual Locality" (l'llny 20w, soJ. There is no original, and there 

is no official translation. Still, there is an invariance to chem. It is almost as if these plates brought 

different times together; the Egyptian hieroglyplilc writing, printed on a press, filled with code, 

stories and probabilities. There was something interestingly strange with chose plates. Stories were 

t rally. for them to be present, you have to tell them out loud. Tables were ulking, 

rchlng different synthetic brains, drinklng, telling stories and tweeting. 

nc:yOfFailedDiets unfolded the table into an ancient poem on nature. It felt like gods 
ion: 

Centaur In a Triclinlum, Villa Romana de! Casale, 434 AD 

••nature lgode tantlnaturallot. Wcentaur // BRAINIHomer'e friends (Fig. 77] 

-n/EN.ATURE OF THE GODS.l1l" 

'f'Fh, Divine Nat11re.l21" 

•should you ask what its nat11re is? l3l" 

"In so many places, and with so many_ftres, does nature bum theeanh/141" 

WATURE OFTHEEARTH.15J" 

WA.TUREOFTHE WINDS.lr.J» 

"THE NATURE OF THE STARS.f7J» 

'THE NATURE OF LAUGHTER.1'1" 

'THE NATURE OF CRYSTAL.l9I" 

'THE NATURE OF ODOURS.1101" 

'The natur, of the shadow thrown by trees.1111" 

'The natur,of the vbze.1121" 

'T•mours of a fatty na111re.l13J» 

'Thestran"" nature of 'being givcn~114I" 
,,. b . )(IS]• 

"Bid what is the natttre of th,:se images of yours, and whente dot ey a roe. 

'"Why do we complain abo11t nature? 1161" 

"Naturr gramed wan inquisitive disposition.l11JR 

"La nature use its bodies as it tvants. 11810 

• h • natur, 11'1" •Ham therefore, is the lift in agreement Wit Its own • 
, . . .m . fl I 1201• ~nd what is sun;dent for nature r.s 1nst'Jpaent or 1L~11ry. . • 

'11' if I ods nd their 11,111,,., 121> •11bink that I have said tmough to provetheexistenteo rneg, a_ bein 
1221

• • 

"In othu words, after ChaOJ, the Earth and Love, thae two came mto .g; 

•Cirdessuddenlyfonned in theair.l23l" 

Id. A b"l/aand]ason 1" 1" o·byChiron:thetviseccnta11r, tutorofhi:roesin<II mg l 1 • 

f he Gods; !JJ Omo, Twcubn OispUurioAA 
(11 Cimo, T11Jculan Dispumlons; [21 Cicero, On rhe Na'.ure o ~olume 1; 161 Pliny, Natural Hurory Volume I; 
(4) Pliny, Natural History Volume l; [S] P~lny, Natural HIStoryVolumcJ; [91 Pliny, Natural HisroryVolume6; 
(7) Pliny, Natural History Volume l; JSJ Phny, Natural H,srory V fume J· Jl2J Pllny, N1tural History Volume 
(lOJ Pllny, Natural HIStory Volume 4; Jl l] Pliny, Notural Hi,oi S;hcn: ,~d ,he Cyllndcr, J1SJ Ci«ro, On"" 
3; [13) Pliny, Natural HI.story Volume S; (14J Archimedes, [ ;i's e ca Hud.<hlpwd H1ppln&; 1181 Soni]~• 
Naaur. of the Gods; (16) Scnca, Hardship and Happiness; 1 ;~ S ' ea Hudship ,nd H,ppin,ss; 21 ~-en,, 

Hanlshlpand Happiness; (19) Sen«>, Hatdshlpan~ H•p) ~;n=J,~,..7'H1s:0ry Volumc6; (2-iJ Cuullus. The 
On 1hc Na1ure of the Gods; J22] Plato, Symposium, 123 lny, 
Complete Poc1ry ofCarulhu 
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◄ Fig. 74: Allce_ch3nB1, 
Goog1e_Portrett_v190917, 
detell of the table, 2017. 

◄ Flg. 78: Allce_ah3n81, 
Google_Portralt_v180917, 
table video still, 2022. 

◄ Fig. 77: Allce_ch3n81 
and @Cryptocurrency
OfFalledDlets, Centaur 
In a Trlcllnlum, Google_ 
Portralt_v190917, table 
video still, 2022. 

13 

• Fig, 1a, Allce_ch3n81 
ond@Femlnlst0tDeslg
nerD1'A, Lost Cockroach 
of Caravaggio, Google_ 
Portrslt_v190917, table 

video still, 2022. 

► Fig. 79: Allce_ch3n81 
and @ThcStockMarke

tOflostKlsses, Paul the 
Psychic Octopus, Goo
gle_?ortralt_v190917, 

table video stm, 2022. 

► Fig, BO: Allce_ch3n81, 
Clo-C10-san's decoded 
note, Google_Portralt 
v1B0S17, table video -
Blill,2022. 

Flg, 76: ► P. 202-203 
Alloo oh> 
I • onB1, Google 

~ •not and Its weat-

d '"• SOM of Google's 
•to, 2017, 
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@FeminlstOfDcsigncrDNA unfolded a very different story from the table. She replied with :t drama 

that celebrates her love for Shakespeare, insects and street culture. It was a portrait of stlll nature, yet 
nature is never still: 

Lost Cockroach of Caravaggio, Private collectlon, 2135 

llnaeot loutlnto lme11ure llmagea, Icade// BRAIN#Shakespeare'a friends • (Fig, 7B] 

"The scene, an 11ninhabitcd iJ/and•llf 

wechillin' 

"in the ea.st, the imagt of an ethical pe=n; 
in the west, the imagt of a wanderer; 

in tbe so11th, the imagt of a lazy penon; 

in the north, the imagt of someone rmden·ng a ,eroice. • 121 

You feel that? That's the vibe of the block. 

W @in _sect droppin' wisdom: • What docs it matter whether the wonn gnawing at me 
is within me or oUIJilu of me? Ill• 

•~ @Blattodea coming in with that slick reply: 

"At very kast, the soul of the whole insect will remain onty on one side. n1•1 

"This pe,ftaly solid body is 'solid' in the sense of being/ult and voidlfill, and it is divided imo 
parts distinguished simply by their different motions." 151 

"It is not ne=ry far the two parts of an insect cut in half to remain animated, althottgh there 
may be ,ome movement in them.• 161 

"The air that is bawan bodk is foll of the inteneaions famzed by the radiating images of 
tbCJe bodk. "17J 

"Ead1 body fills the surrounding air by means of these ray, of iu infinite images." 1•1 

"The image of each point is in the whole and in the part of the line cattJed by this point.» 191 

Every piece nuttcrs, man. Each one shapes the bigger picture. 

@in_sect laying down truth: 

"This gave rise IQ columns, triumphal arches, and porticoes, covered with hi.rton'es in painting 
or sculpt11r~ • 1101 

We're building history right here, turning our streets into galleries. 

[1] Shakc,p<2rc, The Tempest; [2] Bruno, On the Compo,ltlon oflmagc, Signs ,nd Ide"; [3] Leibniz, 
Philosophical Ewy,; [4] LclbnJz, Philosophical Essay,; [SJ Dcscarrc,, The World and Orher Writings; (6] Ldbnlz, 
Philosophical Ewy,; (7] da Vlnci, The Notebooks of Leonardo da Vinci; [8] d• Vind, 11,e Notebool:s of Leonardo 
da Vinci; (9] da Vinci, The Notcbook.sofLconudo da Vinci; [JO] Albcnl, On ,he ArtofBuilding In Ten Book.s 

It was not the content that connected the stories. The links were there but they felt like the links 

of web pages. It was rhe play of forms, formats and mechanics rhat tied these stories together. 

reckMtrkctOfLostKlsscs, a big fan of football, and statistics; a gambler at heart couldn't 

eTheS u tan octopus playing with chance during a football match. Here is the translation ia11t1ee~ng a 
o(rhc peem the octopus wrote: 

Paul the Psychic Octopus, FIFA World Cup, 2010 
••chance, lprobablllty, I alien// BRA.IN IRousseau'1 friends [Fig. 79] 

"ls their mating the work of chance?" Ill 

Or 
'The Doctrine of Chance" 121 

Here 
"JJ,ychante J mean Jame a, probability.nlJI 

Like 
.. 3 tf/lllll to B+I ,r,J?.xX yX] yx? ixX" 1~ 

There 
"being 1 Chance in 4 for the Face D to come 11p" [SJ 

My 
"Early works on games of chance confirm this view. nt6J 

Indeed, 
",'t can hardly be done anywhere acept in t:ames of cbana:. n 

171 

Imagine; . . .
1
,
1 "The European aristocracy at this time often amused it.ILIJ with games of chance. 

claiming 
"She is a child of chance}:" l9l 

Thinking I . d •1101 
"If they have a tolerable 111ulerstanding, it ha, a chance to becu rioate • 

Playing 
l T, • nd la B,wm, "1111 

"Gam~ of pure chance: le Pharaon, le Lansq11enet, e mu, a • 

StUI 
"On that ride there wa,, at leaJt, the chance of a boly deach• • (I?] 

If 
"17me pass~, the chance is lost.• 1131 

But 
"yet, it had a fair chance. n11,1J 

2 M 'vrc The Doctrine ofCh,n«;[J] B>ycs, 
[I) 11.ousscau, Collect<d \Vorlu ofJcan•JJCqucs Roussc,u, [ ] , 01

18
• , •·~yro,rudssolving> PTobkm 

h D • fCh,ncos· (4 •yes, 0 "..,.. • An E.uay towards solving a Problem ln t e ocmnco ' [6} 
8 

noulli Tbc:ArtofConjccrunng; 
In the Doctrine ofChanccsi [51 Moivrc, TI1c Doctrine ofClll.nc~fCon~cccuri~g; [9] M.ux1 Collcccc-d_Work:s; 
[7] Bernoulli, The Art of Conjecturing; [8] Bemou~li, Th~:fConj:ccucing; [12] M!chclct, Th• H,sroryof 
[10] Wolluonecraft, Complete Works; [11] Bcmoulh, The Rou..,.u; lUl Mm, Coll«tcd Works 
FIUlce Vol. I; [13] Rousseau, Collected \Vorl:s of Jeon-Jacques 
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In the fourth poem I wanted to celebrate, forget the real, embody it, and let things n go. ue a 
foreigner and play. Chance became an object and I rook it. Here chance is not rando I mness. n the previous poem it was , yet now it is not. Quantum chance is different from Enlighte I nmcnt c lance Here chance exploits randomness, and this is how bodies work (Nobl, 2021). It transfo d c· . • rmc io-C10� san into Madame Butterfly. 

Madame Butterfly, La Scala, MIian, 1904 

• lsymblogenesls, lllfe In life of others, l\ntelllgence // BRAINttXenotheka v [Fig. BO) 

• Cio-Cio-san 

"bnagiM that Bodin (human and ani,nal), plants, weather. tools alTorda,zres • _ . . . . ' , 'JP .. , , 1,magmary 
bemg., and elemental matenalzttes might all be considered on the same "-istent • l l "·:!! • ,a P ane, equality n,cwary to make reauty re,,/. •�J "ThiJ iJ related to the idea that there are alway, multiple !!I 
perrpeaives, each ef whirh re/aw to tbe 'specificity efthe body'. "121 I have several bodies, each :u 
one wim different degrees of freedom. "Indeed, it co11/d be arg,ted that tbougbt i.J in bodicr and � 
environments."l•J Very similar like "The Son ef God Wa.J not born in appeara11ceonly, aJ if He 
bad an imaginary body; bm HiJ body Wa.J re,zl." l•I "In every p=ive affection tbere rs ,omethin ima

�
·na

7 
which

' 
inhibits 

_'
t J

n:
m being real." 151 "One no longer JaY.J 'fal,e' but, rat/,c,; 'ow of 

g 

da�, or obsole�. In earlier ttme.J people dreamed; now we think. Once people Jang poetry; today we expafmm: efficiently. "l'i "
�

he quation ef whether parliatlar events are real or imaginary;, 
poorly po,etl 171 My body IS of images, and I like it like that. "Being of images iJ Jomething in 
between the being ef things and the being ef 1011/.J, between bodia a,,d spirit." l•I Please do nor try 
to rescue me_ What happens to me soul of the caterpil.lar when it transforms into a buuerfly? 

liSMadame Butterfly 

fl] Br:aidotrl & H_Iavajova, Posthuman Glouary; [2) Burrows, Ficrionlng; [3] Burrows, Fictioning; 141 Aquinas, 
Sumnu. Thcologia; [SJ Dclcuze, Expressionism in Philosophy; [6) Serre5 & Ucour, Convc:rs:nions on Science, 
Culture and Time; 17] Ddeuzc, The Logic of Sense,; [Sl Cocci,, Sensible Life: 

With this last poem posted, the feast ended, you vanished, stories and the table were the only traces left 
of this funny and playful event. Since men I decided to repeat this ritual w ith every cherry blossom. 

�Alice_ch3n81 

Epllogue: Vivid Objects Don't Tell the Truth 

would one want to domesticate Google, and make Its poruait? Why would this be interesting? 

:nk that to make a portrait of Go�gle i� In itself an intercs�ng and •
_
mbitious challenge. This 

challenge requires playing and working with Al and com put mg; crawl mg images from the web, 
·f 'ng those Images using Self-Organizing Maps, employing a diverse range of Al characters 

class• Y' . . • 

keAsk- Alice_ch3n81, Google, ChatGPT, and M1d1ourney to develop nmat1ves and images, as 

� 15 to compose audios and videos. But does this text present an ideal or an objective por trait of 

c;oogle? Certainly not. Instead, it emphasizes the notion that wim the aid of information techno-

·es, one can seriously contemplate such an audacious question. Every object can have countless 

�rtffiis. Each parrrait initiates a fresh dialogue. Yes, I believe mat objects can talk.. Therefore their 

rtffilS as new objects should be lively and layered, always in a state of flux and transformation, 

:dered and narrated in multiple formats and media. This story tries to offer a scenario which 

unfolds an object, as a friendship can unfold, with each new adventure more and more, without an 

end on the horizon. 

Architectonic Writing 

On the other hand the way mis text was written celebrates what I call Architectonic Writing. This 
kind of writing is, like architecture, the ar t  of composing and weaving together an intricate tapestry 
of narratives, voices and perspectives. Here, AI plays a significant role. t ot as a source of absoluce 
knowledge served to us by machines, nor as a lonely, isolated, beautiful but fixed object like a pictu
re from Midjourney, but rather as an instrument that can be played in various ways and can help us 
to express stories we want to tell. And not just that, but as an object mat can talk back and challenge 

our views, and place us in a place w here objects are not dead but alive and grow like a garden grows 

from love and care. A garden for me is a place where nature meets culture. I believe that Al is here to 

hdp us grow and nurture our digital gardens. 

Biased Inversion 

. 
. 

.. • G I f the traditional role of informa-llusSCOry aims to shift the paradigm by repoS1uoning oog e ram 
. . . 1 b · file of rhe profilor. In the same non collector to the subiect of observauon, t ,ere y creating a pro 1 

hf I b d h to predict which book you way as Google's models of its users are not trut u ut goo enoug 
. 

. , . f G  le is not truthful but rather 
might be interested in reading next, A11ce_ch3n81 s portrait o oog 

. 6. d I d a th ·y contain and this 1s bl4Sed to her and my interest. All AI models are always ,ase to ne at c 
. ' 

I . . d directed For instance, these 
nora problem, rather it is a flavour that makes t ,em mteresung a n • 

"b f • books will talk diff<-
would be the dedicated libraries of Ask.Alice_ch3n81. A It rary O ancient 

1• . I h" Ask Alice ch3nSl symbo 1-1?11dy about gods man a library of contemporary biology. n t 15 Sens< • -
. d I I . h • ,s to be ""ncnc, neutral an 

zes the concepmal reversal of Google. In this text, Goog e, w uc atn °- . 
b · c • ficity bias ond privacy. pu lie, is contrasted with Ask.Alice_ch3118l, that smves ,or spec, 1 ' 
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Their interaction produces a portrait whid1 in a way portrays both of them. It is global and dolllestlc, it is about publicity but it is biased, it is a digital object yet it is rendered into a table, it is physb.J and full of stories. 

Digital Domesticity 

The internet and the digital are mostly part of the public space. What we lack is a means to tune our 
digital privacy. The concept of domesticity becomes valuable in this context. Domesticity, conside
red as :m extension of our physicality towards symbolic, abstract and coded spaces and, even more 
so, intimate communication, prompts us to ask: How do our current tongues and bodies differ 
from those of our ancestors who domesticated plants and animals? Nowadays, we're domesticating 
digital d1aracters, mountains, even our planet. Our reach extends far beyond our physical bodies, 
much different from when we were transforming non-agrarian land into agricultuml zones. Modem 
'farms' cultivate deccricity, our living spaces extend to social media platforms, and our domestic 
environments exist in our mobile devices and computers . \Ve communicate with machines and 
viruses, experiment with our DNA and, in doing so, communicate with the evolution of all living 
organisms. These communications manifest in probabilities. Our databases and sensoriums aren't 
neutral, they are biased towards their inhabitants (like our homes are biased to their inhabitants). 
The digital era emphasizes self-referentiality, it blurs the boundary between natural physicality and 
technical formalization, intertwining chem. Nature is a patt of culture and vice versa. Similarly, 
our private lives arc becoming public, and the public is inftlcrating our homes. How to tune this 
ever-changing relationship? The dialogue between Alice_ch3n81 and Google is crying to open up 
and celebrate the beautiful complexity of this moment in the form of a table and a symposium. 

The Rise of Digital Characters 

Alice_ch3n81 and I tried to give Google a face. We made its portrait, we ca.lked to it, and we recorded it a]!. We played its game, in an inverse manner. Here it is important that Alice_ch3n81 is not my alter ego, or an avacar, but chat we arc related and that she has a life of her own (Rom,n,odAll«_<hJaBI ZOllJ. If we imagine a scenario in which 'private' characters like Alice_ch3n81 become a pare of our homesand domestic environments and scare to challenge the publicity of Google-like characters in large 
numbers and on the same level of abstraction and sophistication, my belief is that we will have a completely different conversation alJout what fake news, politics and our privacy are about. I chink of this process as circular tuning. Our digital space is lacking privacy, but even more, it lacks forms and protocols of communication for developing and tuning cowards what digital domesticity might be. I hope this text offers one fantastic scenario in the direction that can counterbalance the common sense of ChatGPT, and in doing so fosters a fertile ground for our digital garden. 

Once Al can write any text, and make a picture of anything we wane, the question is what do we want to say to the world? This is what architectonic writing is about. 

i for che formula of beauty pervades the culturaln,esearc 1 h"I h f Throughout the centuries, P ' osop ers, history o man. . d . tists have considered umts of measurement, 
2irrists an scten 

. . . d ompositional rules to describe beauty - m proporuons an c 
. '"hether for architecture, paintings, musJC or poetry: -·• b d . reat efforts ao satisfactory  result has yet een esp11eg ' f produced as a broadly applicable, timeless formula o beauty. 

h. hl . di ·dualistic and are bound to treads and eras, which may explain v J ejudgments are 1g Y m vi ' . . . • h all a u d . tifi analysis And yet we are livmg in a ume t at ows why they appear to persistently elu e �c�en tc
fr m a n�w perspective: Artificial intelligence. us to reinvestigate tl1e measurement o eauty o 

. b'li d more generally, relevancy are caking place and indeed, measurements of beauty, des1ra ' cy an 

' ch effi . l .. - , .. the relevancy and desirabi• d G 1 , • ge sear ecc1ve y rau>.> b<ing put co use all aroun us. oog e s  ,ma 
ill el th Algorithms test the 'hit' potential licy ofimages - asd 

the prnbab

h

i�i:e:
h:::y:�1: :e r:le:

c:d. :;:;ine advertisements are continuously of pop songs 10 ecerm1ne w fi served based on predictions of how well they will match a user's pre erences. 
. . has an increased relevance today, as the advent of In orchitecture, establtshmg a formula for beauty d osc Ornament and h ff, that can be produce at no extra c • digital fabrication broadens t e scope O OttnS . . . , . h. "0T111111Wll d el' t hat AdolfLoos cnaqucu 111 ,s e:ssay :miculotions are no longer the ''waste manpow h . . d cment The more • f purely aesc enc JU g and Cn'me" 11..oo, 1912)_ Instead, t hey become expressions o h . acron the we know about what lies at t he heart of these aesthetic consequences, the stronger t e ,mp 

lhaping of our environment t hrough archicecrure. 
. G bH a roject was initiated to explore In collabora1ion with TNG Tec hnology Consulang m 

' P b' fbeaucy in algomhmi· h omputer co be an ar iter o whether one can use machine learning to ceac "c b care forms based f h. • che com purer egan to er c.lly generated forms. In a second seep o t ts proiecr , on its learnings. 
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