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of Cinema (Ororco 2020), and SearchOmore (Orozeosfer
a8

1nessand yvividn
gether with other intelligences, books and thi

panoram
rerthe rich

% Architectonic Writing: yeare B

ess ofcomput;muml objects and the

n someone else’s terms. This text is filled wit

A i ting your oWn texti

Po rt ralt Of Goog Ie ﬂ ::::E({,:hiskindofwriting. One starts from 2 full table rather than from

M y R lh;;‘.pprcmchas‘:trchitcctonic writing . Given [h‘c current trajectory of Al Chat(
Vo IKOmMan »r.21 ncylo""“ds text, Writing and literacy, Lam convinced that the explorati r

il become more and more important.

Portrait Has & Life of Its Own

Al: Common Sense as an Object

ercise of architectonic writing, my 2im here is to articulate a portrait

Google, ChatGPT, D. idi Inanex ;
i & , DALL-E, Midjourney — they stand ready to serve and collect. Any searct ionwon'tbe crafted with traditional paint and brush butinstead the stroke
Xt, any image. i - fAnyisearch; an ST -1 .
, any image, at any given moment. They rest here, at our fi o Tles e Y e ound and code. Urtilizing 2 alette of diverse AL techr I
speed, quality and intuition. Th ngertips. Their beauty lies in their ith images, EXG, S gap
) uition. They si : 2 YIUES - :
y simply function, and they do so brillianly. pom'zk of this ubiquitous entity-
With their help I T
can mimic the isti c ] v
- he stylistic prose of James Joyce to prompt images reminiscent of Google, a0 entity that quietly permeates our lives in countless ways, remais )
tit, vet its fingerprints mars

Leonardo, foras i Vi ene directed by Arnold Schwarzene: W £
5 ynthetic movie scene di y e ‘
Y 1 Y I hw Z gger. But whatam I going todo o ”\ =

with these fantastic objects? : ;

The notion ofauth:n‘?;:riz j‘;izz:ie:";“ I;]Cbrcasmgly CI_C:“'? What story do I aim to convey? Jctivities, emails, images, decisions, screens and phones. My feelings tow

narrative that unfolds. The realm of craftsn;an‘:hi:andye[‘j;)e;in:im:n'cy T? Cl| II;T o i ik i

ration of artificially intelli rects. C i B = ellenged byichoproliy

i rapi}d—ﬁ[:l:i: ::;Cic:;:;z;c;i:’i;:h::(::_mic writing, or the art of harmoniously Ithink of Google asa quanm'm Delphi, a digital m.c:n'n:mon of the ancient Pyth

e e e e s o daie arfw;-t-LCO:‘ES] more anC{ more important. In the Pythia delivered prophecies draped in Jm\nguny prompti e

— Midjourney — , and we are writing them in Solmeom_- clse‘l SRR A= (J{thl’ I — and images (ruthsm“"ﬂ"l“m),(}ooglc presentsa myn:xd of answers, nu

oo the origmality/ao mhensicityiof thess ‘S terms — ?d.ambasc s terms. The focus slution for their querry. Both these entities collect and distril
/ y of these creations to their interrelation and the faces we concrete answers, but pcrperually suggesting possibilities. Google may not possess

s nowher

assign to these novel entities. T}
es. The consequence of this transition i ¢
q nsition is twofold. certainly seems to hold all the answers. Itis ceaselessly present, yet it

Let us think of Cl T
hatGPT as an abstra i
Ct compurtat; e ] By T ’ - =
is that it captures a ‘western-global’ putational object. What is remarkable about this object i So how can one capture a por[mval of Google? What environment could ade
' common sense. How cthinl T : ‘
o T R A should we think about this? What does it There's no definitive resolution to this quest, justas there are manifold answers t0 2
ect In a for e E
e al ks m :Zar one can touch, poke, converse with and pose Google, This text aims to sketch a playful scenario W hich s yw it is possiie 1o
eauriful melding of art and science. However, C DT e . ; ;
g science. However, ChatGPT, lengeasan individual, equxppcd with nothing more tha p in the comfort of

as most advanced technologi i :
0lo! o > 3 1 1 2
gies quite often do, risks becoming a tool for new forms of imperialism

Such world obj (Serres 2
bjects (577=2019) ought to be ¢
€ cent itic is i i 0
ChatGPT g g ral to our polmcal debates. And this is prcusdv what fren, v i { g : ral di REFSTERES b
“hatGPT has achieved. It has become 2 common refe Tt 7 % Y 4 ) We perceive Googleasa form of neutral “5“*‘1 R, e
A S A SRS ; reference for dxscuswng artificial il\[c!llgcl]tc Ever- ofdiscomfon, thereisa PTiCC Lo pay: Itisasilent observer, recorcing ou
ws abo 2 s about it, and writes with it. The st intrigui i . - e
g e g : : : th it. The most intriguing Lh:lllcngc lies in how to lhentxtonc, manifcs[ing an uncanny semblance of life. Tw ish to en this ide
ese Al entities from gcncml manift s : A
; nanifestations of comm 2nse | i i
ral parts o SO - on sense Into 1nteg- to considl S eateni ac / SIEC sy
parts of our pusonal narratives, brands an projects. p [ h erGoogle notas a threatening machine, butas lively digica.o®) ‘
d can cl :llcnge and learn fro!
rom.
In this csxayl W,
S es¢ ant to develop a story that e &
P a story that cxp]un.s how to inregrate the common sense Al of (umgky Iplan ¢ i FG invi
P Ocmflaportmltok (;ooglc and invite it INto my home. In an abstractscil

ChatGPT and Midjourney with custom e SEAr 3 d()mesu >
ourney wi 3 -mad i cat
)l Y stom-made search instruments such as Ask.Alice (Roman 2020) i his v;
’ e this vast dlgl{’.}l entity
Y.




scend their objectivity. Their objectivity becomes a part of our
yorary scientist becomes an integral part of an experiment
manner, our homes are different as well. “[...]  home is where

‘ e might ask why a tale rath

‘ gine’s portrait. As it et;mol §
glogistics and inFrastructure ,
is where Excel sheet meets "
ogl portrait. The table is where we
) \. wlfefeweget drunk and dream .
‘ ne IS a way to communicare w,i' ]
S 1pformation, they are transposed
L table can be a logical model and ’v'

space habitable. We never have a relationship with space, or
objects. We only ever inhabit things. The objects house our body,
42020,10), And not just our homes, we conceptually become
well. “Every normal adult human soul is housed in many brains
| th every human consciousness or I lives at once in a collection

(Hlofstadter 2008, loc 306/509),

bjects and we share bodies and intelligence, where we mix
Jong to both past and future, where we are of hybrid mate-
once — is adequate for hosting, portraying and domestica-

tract object, juxtaposes the splen-
ables host data and dinners,

bolic and informartional. Hence,
Google’s everchanging weathers

ol

d learn and develop new languages and rituals. But what
approaching this challenge is to start thinking of coding as

tand Moosavi 2015)_Today, We print computer chips, car parts and

think of code as a new scale of communication. Big data, in

ox. If dara is big enough, it will not show us the objectivity

ymposium and its talks (Plato 1999) 1y
his symposium: @Cryprocurrency-
2 kc‘tOﬂ,osl:Kisses, and @Alice_ch3n81,

cause. Through their conve i W we W
eir
8! nversations the world we want to see.

osts, while integrating Google into the
this thought once again. The ways in which we gather, measure,
trerch and squeeze the data from an object start to mimica
perhaps an objective analysis has always been

and it is always mathematically

hosen? I would like

analysis. Or,
relate anything to anything,
do with the specific correlation we have ¢

or communication.

which emphasizes reason, science and

enment-era rationality
quite the

doesn’t imply our communication is irrational —
;and algebraic, but itis not absolurte and linear. It is rather open
bilities. The price to pay for this kind of talking is the loss of
rmation on one side and the disintegration of fixed hierar-
data on the other side (Rem2n Alice_ch3n81202) T this sense, our

nce, rather than a rigid scientific experiment.

er than merely following laws (Ashrafccal.2022),
uich (Masson-Delmorte cral. 2021). Qur sensors, big
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APOSIUM ON GOOGLE’S PLANET WEATHER

y an ORCHID in MY Mouth &

; @FeministOfDesignerDNA, @I heStockMarketOf LostKisses,

osium on Google’s Planet Weather. Here are my thoughts on
ur discussions about how Google is constantly profiling peo-

; any kind of objects it comes in contact with. These profiles are
Wi i’él takes the form of a letter, for predictions and ads. By profiling every entity it interacts with,
mework for the experiment of crafting d Flows of our planet. “To that extent, ultimately it hardly
ons of the table’s contents, F . ity is or what profile of ‘actuality reality presents” (Foscssle2010.185), Big

en moods and profiles.

“works as a collection of links and

£ data, I was always curious about who is Google. I like to think
‘fib'ur, as well, I like it. This Al which profiles everyone, provides
thout actually giving an answer. Yet, one can’t ever perceive its
I faceless quantum oracle. ¢ saw itself and was seen by tself

1 absolute subject” ®=== 2009, chooks loc846/1259)_ As we search and ask
es us and takes notes. “The oracle provided not only prophecy but
e advice was quite good :) They certainly worked for me.

companied by a video and

Alice_ch3n81 search engine
: following libraries are used to.
yeare’s Friends, # Library

] ¢ nd
SEv
Monwuﬁri‘ends_ubnry_mw booksRende-
Library_123/booksRendering/_library.
ksRendering/_ library.pdf; heeps:/ask.

ing a generic representation of the world — as if it lacked a face and
a form of mirror. This sparked my curiosity. I looked and thought:
ot sure what cntury it belongs 10" = 1999, chook loc $46/269),

is what the face is from the start

7 (Delcazz and Guararl 1987, ebook, loc 192/633)_

for the entity that continually creates profiles of
while articulating a face
2 (Hlugo 2009, 847),

synthesize a face
ne — I was constructing  figure of Google,
d myself within it “The profile bad a rose in its mouth
le with an ORCHID in MY Mouth. Itis a painterly title, similar

e.g. “Infanta Margarita Teresa in 2 Pink Dress” (Vetaquez 1660). With this

d crawl the web.

e viewer into the image and relates
e viewer becomes a character in the pain-
ibition of this work is to present a domestic
) ~world. It is articulated by a sheaf of

; Madjéume'j, me, books, images, we are all intelligent
domesticity in a way becomes a ritualistic ex-

1 selected 10,000 most googled English DS e e ‘new’,
ormation’, ‘time’; ‘site’, “news’, ‘use’s ‘contact’, ‘business’; ‘web’,
‘click’, ‘like’, ‘service’, ‘price’, ¢dare’, ‘top’s ‘people
health’, ‘world’, ‘used’, “work’, ‘products’, ‘music’, ‘buy’, ‘data;
’, fcity’, ‘add’, ‘policy’, ‘number’, ‘please’, ‘available’, ‘copyright',

! Sjan, ‘good’, tvideo’, ‘info’, ‘rights’, ‘public’, “books’, ‘high’,

> “list, ‘name’,

snsunan

~h8®

flitsecasoci@talia

‘Y.‘u-'i F° T —



1 ¢ approximation of it:
Rank, TIME stamp:
d a synthetic rendition
r Fehis planet, its alphabet
2 planetis this? Is it mine,

1f en printing plate became a
of the internet was being translated

world feel much more like
emptive inklings, inklings that

rceived the table as an alpha-
ur lives. The characters of the

of the world, generic and personal
¢ careful observation of these effects, that

to them. It is almost as if these plates brought
writing, printed on a press, filled with code,

be present, you have to tell them out loud. Tables were talking
tic brains, drinking, telling stories and tweeting, v

ts unfolded the table into an ancient poem on nature. It felt like gods

nium, Villa Romana del Casale, 434 AD

b s0 many fires, does nature burn the earth! ¥1”
([RTH.1S"
WINDS.€”

1.
qfi:being given’ 1417
of these images of yours, and whence do they arise? ™"
bout nature? 19"
5 an inquisitive disposition.'!)”
odies as it wants.%”
life in agreement with its own nature”)”
icient for nature is insufficient  for luxury 201"
said enough to prove the existence of the gods and their nature.

2)»

haos, the Earth and Love, these two came into being®
sed in the air. "

(L

7 7 247
centaur, tutor of heroes including Achilles and Jason.!
ro, Tusculan Disputations;
Narural Hiswory Volums &5
| History Volume 6

butations; [2] Cicero, On the Nature of the Gods; [3] Cice
Volume I; [5] Pliny, Natuzal History Volume 1; (6l lflmyl,q ;
olume 1; (8] Pliny, Natural History Volume 3; (9] Pliny, ! m:" o
Volume 4; [11] Pliny, Natural History Volume 3;[12) Pllnyj \ erﬁ] e
lsory Volame 5; [14] Archimedes, On the Spherc e cﬂlﬁ;&c:i\ i Com O
6] Seneca, Hardship and Happiness: (17] Seneca, Hardshipan L ms e e 1] Gl

¥ 20] Seneca, Hardshi
aed Happmmrgmlml Hiseory Volume 6; (24] Cacullus s
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<« Fig. 74: Allce_ch3nB1,

Google_Portrait_vi80817

detalil of the table, 2017.

< Fig. 78: Allce_ch3n81,

Google_Portrait_v180817,

table video still, 2022.

< Fig. 77: Alice_ch3n81
and @Cryptocurrency-
OfFalledDlets, Centaur
In a Triclinilum, Google_
Portralt_v180817 table
video still, 2022,

(8] b (8]

[=]

o still, 2022.

le video

201




;:m of football, and statistics; a gambler at heart couldn’t
chance during a football match. Here is the translation

j‘ opus, FIFA World Cup, 2010
fallen // BRAINWRousseau's friends (Fig. 79)

R e L T2 13
B e s~ 4

o

id

ace D to come up”
nce confirm this view.” 6l

ere except in games of chanee.”V)

!
-
-
kg
=1
=
-
L}
-
B
e
L]
-
Pt
-
P
=
-l
"
=
]
s
-

at this time often amuscd itself with games of chance.”

=[10]

nderstanding, it has a chance to be cultivated.

Pharaon, le Lansquenet, le Treize, and la Bassctte. )

(2]

5, at least, the chance of a boly death.

RN o v
ic Composition of Images Signs and Ideas; [3] Leibniz @
ek iEheNioiid and Other’Wlklns,; [6'] Leibniz, ll ks of Jean-Jacques Rousseau: [2] Moivre, The Doctrine of Chang; [3] Bayss,
ly towa roblem in the Doctrine of Chances; [4] Bayes, An Essay towards sal'v'lng z.thl:m
d [5] Moivre, The Doctrine of Chance; [6] Bernoulli, The Art of Conjecturings

4.. onjecturing; [8] Bernoulli, The Art of Conjecturing; [9] Marx, Collected Works;
) \ Micheler, The History of

Works; [11] Bernoulli, The Artof Conjecturing (12
, Collected Works of Jean-Jacques Rousseau; (14] Marx, Collected Works
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> . 4 Obie ¥
get the real, embody it, and |t things go. Be o d ( H\ ts Don’t Tell the Truth

nd I .t”k it. Here chance is not randomness, 1;, (],
chance is different from Enlj y

) ghtenmen ¢y
i 1A TTRA st . 5 ance,
domness, and this is how bodies work (Noble 2021) . .
 rand IAE 0d / - Ittransformed Cio-Cio.

domesticate Google, and make its portrait? Why would this be interesting?
ortrait of Google isin itself an interesting and ambitious challenge. This
g and working with Aland computing; crawling images from the web,
: using Self-Organizing Maps, employing a diverse range of Al characters
 Google, ChatGPT; and Midjourney to develop narratives and images, as

e Butterfly, La Scala, Milan, 1904
b _-!,.ﬁ,gwﬂm.;,:qﬁ: of others, #intelligence // BRAIN#Xenotheka  [Fig. 80)

sand videos. But does this text present an ideal or an objective portrait of
. & . . . . .
Instead, it emphasizes the notion that with the aid of information techno-

contemplate such an audacious question. Every object can have countless
itiates a fresh dialogue. Yes, I believe that objects can ralk. Therefore their

ould be lively and layered, always in a state of flux and transformation,
s (luman and animal), plants, weather, tools, affordances,

imaginary multiple formats and media. This story tries to offer a scenario which

2d elemental maters, [;'af';r_Tz:grhlall be considered on the same existential i equally friendship can unfold, with each new adventure more and more, without an
"Fu’b—,‘&’gm‘ 1y real.” i!l “This 15 related to the idea that there are always mudtiple
etives, each of which relates to the ‘pecificity of the body’ 713 | have several bodies, each

a

= P
rent d igmes of freedom. “Indeed, it conld be argued that thought is in bodies and
imm .7 %y si@ith_r like “The Son of God was not born in appearance only, as if He
bad an imaginary body; but His body was real.” ¥ “In every passive affection theye is something

ctonic Writing

. its i  from being real.”s! “One no longer says  false’ but, rather, ‘o o the way this text was written celebrates what I call Architectonic Writing. This
e’ or obsolete’. l't_':'f#'hlc.tpeapk dreamed; now we think. Once Ppeople sang poctry; today »Jike architecture, the art of composing and weaving together an intricate tapestry
:é:r fg s ’5‘1 “The question pfwhe,b,_-,-pamm[d,- events are real or imaginary is ind perspectives. Here, AT plays a significant role. Not as a source of absolute
poorly pos I My body is of images, and I like it like that. “Being of images is something in 0 u by machines, nor as a lonely, isolated, beautiful but fized object like a picru-

between the being of things and the being of souls, between bodies and pirit.

b gl X0 = ”{#1 Pleasc do not try
to rescue me. Wtﬁ@gwm to the soul of the caterpillar when it transfor

ney, but rather as an instrument that can be played in various ways and can help us

rms into a butcerfly? 5 We want to tell. And not just that, but as an object that can talk back and challenge

. -1 - d place us in a place where objects are not dead but alive and grow like a garden grows
@Madame Burterfly 3
$ Ma terrly

are. A garden for me is a place where nature meets culture. [ believe that Al is here to

o IR A o ind nurture our digital gardens.
1) Braidotd & Hlavajova, Posthuman Glossary; [2) Burrows, Fictioning; [3] Burrows, Fictioning; {4] Aquinas, = Bitalg
Summa Theologica; (5} Deleuze, Expressionism in Philosophy; [6] Serres & Latour, Conversations on Science, i

d Ti mq’?] kaux,‘ The Logic of Sense; [8] Coccia, Sensible Life

i Inversion

st poen patcd:lthe feast ended, you vanished, stories and the table were the only traces left . m the traditional role of informa-

- - o . . . .
unny and playful event. Since then [ decided to repeat this ritual with every cherry blossom.
A :

o Alice_ch3n81

shift the paradigm by reposicioning Google fro
o the subject of observation, thereby creating a profile of the profi
dels of its users are not truthful but good enough to predice whi
in reading next, Alice_ch3n81’s portrait of Google is nor truchful but rather

interest. All AT models are always biased to the data they contain, and this is
isa flavour that makes chem ineresting and directed. For instance, these

| libraries of Ask.Alice_ch3n81. A library of ancient books will talk difte-
b 81 symboli-

ler. In the same
ch book you

gods than a library of contemporary biology. In this sense Ask Alice_ch3n

ot 13 i tral and
ual reversal of Google. In this text, Google, which aims to be generic, neutr

erasted with Ask.Alice_ch3n81, that strives for specificity, bias and privacy:

SRS |

o i

-
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Theirinteraction produces a portrait which in a way portrays both of thep, It is global and 4

= . B - - ) ‘ and domegy;

it is about publicity but it is biased, it is a digital object yet it is rendered into 2 table S,
5

full of stories. itis physica] and

Digital Domesticity

The internct and the digital are mostly part of the public space. What we lack is a means to tune our
digital privacy. The concepr of domesticity becomes valuable in this context. Domesticity, conside-
red as an extension of our physicality towards symbolic, abstract and coded spaces and, even more
s0, intimate communication, prompts us to ask: How do our current tongues and bodies differ
from those of our ancestors who domesticated plants and animals? Nowadays, we’re domesticating
digital characters, mountains, even our planet. Our reach extends far beyond our physical bodies,
much different from when we were transforming non-agrarian land into agricultural zones. Modern
‘farms’ cultivate electriciry, our living spaces extend to social media platforms, and our domestic
environments exist in our mobile devices and computers. We communicate with machines and
viruses, experiment with our DNA and, in doing so, communicate with the evolution ofall living
organisms. These communications manifest in probabilities. Our databases and sensoriums aren’t
neutral, they are biased towards their inhabitants (like our homes are biased to their inhabitants).
The digital era emphasizes self-referentiality, it blurs the boundary between natural physicality and
technical formalization, intertwining them. Nature is a part of culture and vice versa. Similarly,

our private lives are becoming public, and the public is infilerating our homes. How to tune this
ever-changing relationship? The dialogue berween Alice_ch3n81 and Google is trying to open up

and celebrate the beautiful complexity of this moment in the form of a table and a symposium.

The Rise of Digital Characters

Alice_ch3n81 and I tried to give Google a face. We made its portrait, we talked to it, and we

itall. We played its game, reeordad

] inan inverse manner. Here itis important that Alice_ch3n81 is not my
alter ego, or an av; =
g0, atar, but that we are related and that she hasa life of her own (Roman and Alice_ch3ns1 2021)

If we imay ine jo in which ‘pri I; 3 r omes
gine a scenarjo in which privatc characters like Alice ch3n81 become a »art of our hor
and domestic environments T i - characters in large
1 andstartto challenge the pubhci[y OfGOOg]C like characrers in | Y

numbers and on t i isticati
he same level of abstraction and sophistication, my belief is that we will have a com-

letely dif i
pletely different conversation about what fake news, politics and our privacy are about. I think of

this process as circular O CKIN, rivacy, but even more it lacks forms and
P tumng, ur dlgl[ﬂl Space Is lacki g P Y> > o
P com; O] velop nd tuning towards wha {
rotocols of munication for develo inga d tuni Bt ds whar d g2 tal domest city mig tbe
I I]OPC this text offers one fant: stic scenario in the di
anta: he d

sense of CharG

= : rection that can counterbalance the common
» and in doing so fosters a fertile ground for our digital garden.

OnCC Al can wri
rite B it i
any text, and makcaplcrure ofanythmg we want, the question is what do we

want - isi i
to say to the world? This is what architectonic writing is about

Learning Beauty in Architecture:
gchdnheitsoperationen

Michael Hansmeyer »e.ze

Thesearch for the formula of beauty pervades the cultural
history of man. Throughout the centuries, philosophers,

artists and scientists have considered units of measurement,

pmportions and compositional rules to describe beauty — in
+ain, Whether for architecture, paintings, music or poetry:
despite great efforts, no satisfactory result has yet been

pmdnccd as a broadly applicable, timeless formula of beauty.

Value judgments are highly individualistic, and are bound to trends
why they appear to persistently elude scientific analysis. And
usto reinvestigate the measurement of beauty from a new perspective: Ardficial intelligence.

Indeed, measurements of beauty, desirability and,
being put to use all around us. Google’s image search ectively ranks
lity of images ~ as the probability that a user will select th

of pop songs to determine whether they will be

served based on predictions of how well they will

Inarchitecture, establishing a formula for beaury

digical fabrication broadens the scope of forms that can be
articulations are no longer the “wasted manpow

and Crime® (Loe3 1912) I nsread, they become expressions
weknow about what lies at the heart of these aesthetic

shaping of our environment through architecture.

In collaboration with TNG Technology Consulting Gm
whether one can use machine learning to teach a computer to be an arbiter o
cally generated forms. In a second seep of this project, the computer began to cr

on its learnings.





