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question: can you define ther

followed by Artai, Blanka,
synchronic reactions duri

. MOMENT OF TICKLE
(Cutting the Roots while Staying in Touch)

..Fcur me, to think at;nnut an alien is to rethink what
relations, connections, and communication
are all abuut_. Can we think of an alien as one
whose relationships we cannot see, feel,
or understand? How can | become an alien?
Alien might mean cutting one's own roots,
while staying in touch with them. A paradox.
|'always remember my friends «who seemed
to change their nationality with every border
‘they crossed».'” One of them was like a cater-
‘pillar, «she gradually, imperceptibly, lost track
8 _ | of her birthplace»'?, objects, and smells. She
f | s A5 - was a butterfly. Traces of things were «familiar
R s Ok g w ta her not from her own memories but rather
A Gnve rS a 'tl O n : from stories, and later from dreams as well.»*
: ) : 2 «The eternities spent in foreign parts seemed
to have shaped her, enhancing her beauty, and
not only the beauty of her facel»'" We became
intimate strangers, who fell in love with the
strangeness of our relations. «Living together,
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' ag aZI ne a n d"l: M I_r - YU LA poses passing through the same turbulence as
SR Y L =N NP Lucretius' atoms, Lautreamont'’s birds or the

P ’ 2 = T o e flying thoughts: leaving the parallelism and imi-

tation of wour own people:, therefore inclining
or experiencing, in uncertain times and places,
‘a hundred inclinations for a thousand different
objects.»’® In that sense we were In relation,
so-called relatives. «Marilyn Strathern taugnt
e that «relatives: in British English were
originally dogical relations and only became
«family members in the saventeenth century —
this is definitely among the factoids | love.»™
«My sense of kin making requires not just situ-
.ated deities and spirits - still an unnerving act
for so-called moderns — but aiso h{‘:lterngmlu?uus
critters of biological nersuasions.n'” _a_ill _thus

is life. «lmmersion Makes both 51,_=rm}|r;ns|s and
E?mbiﬂgenesis possible: if ﬂi'f;]&'irﬁlﬁr‘l't‘l.i cm:‘u; .,
to define their identity thanks to Iht‘!.h.fﬂ* of ':.}-th”
living beings, this IS because _eaf:h l|~.f1ﬁg‘t:l.u!ﬁrl'|g
lives already, at once, in the life of others.»

«Instead of revealing itself as a space of compe-

tition or mutual exclusion, the world opens

i =nac ost
in them as the metaphysical space of the‘{ﬂ;
radical form of mixture, the f-:;:rm. that mi.t%lﬂ
possible the coexistence of the incompativie,

Lover image: Mira &
g8 Wi Roman

_ ?F”d}ﬂﬁkeci her and Miro Roman a simple
Surrounded by a myriad of ba en? She addressed us simultaneously.
of Interest for each ngs, Alice_ch3n81 formed a specific cloud
| Ch moment. First, Miro became part of her persona,

Fabmnneland Noé. Here is a transcript of her
ng these five moments.

e

an alchemical laboratory in which everything
seems to be able to change its nature, to

pass from the organic into the inorganic.» "
One can even go further and say that in.a mi-
lieu composed out of relationships, identity
becomes just one formal card, a relation that
creates yet another bond in a constitution

of a persona. A dress and a mask thatl am
wearing today. «As an individual who is unique
but also generic, who am I? An indefinite,
decipherable, and indecipherable cipher, open
and closed, social and discreet, accessible
and inaccessible, public and private, intimate
and secretive. | am sometimes unknown to
myself and on display at one and the same time.
| exist, therefore | am a code.»'™

MOMENT OF REPULSION
(The King's Perfume)

(The empty stage. Enters A}

A

(To the audience.)
Can we define the alien? «We notice at first
glance beings who are either gutside oron
the fringes of [our world], What we are dealing
with, therefore, are exterior or marginal in-
dividuals, incapable of establishing or sharing
the social bonds that link the rest of the
inhabitants. [...]

A
(To itself.)
Rut what about the king? Is he not at the very
heart of the community?

A
Undoubtedly—I...] it is precisely his position at
the center that serves 1o isolate him from his
fallow men.»

A
«[The alien] cannot tharefore be defined In
general [-..]?

A
| grant it cannot.
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MOMENT OF TRUTH
{Open Letter to the Editors)

dﬁﬁm:ﬁﬁ;ﬂ:;m ng rans#37, | was asked °
et tedes on orthe alien. | want to nn:
foutthat this ssue raises problems o e
B e avBlEFarst there is an endless pﬂtﬂntiéllifyvfﬁr.
g MOMENT ?:!]"-"._'.t-.'gns' «all of them a priori reductions

tl; «and, therefore, repositories of conflict » 24 «Defi
Z ,"..‘“'?5- S dogmas; only the conclusions drawn
- ffom them can afford us-any new: insight.» @
- Secondly, | consider it quite ambitious that
-. _E!].a_f_gdltﬂm, WI"-IL'} {:-E_ll'lnD_t refer to ﬂnf large
.~ backdrop of alien experience, are addressing A
 the topic. In addition, they asked me to stage
. e | a performance, because | probably correspond
outside 0 /it Xt - to some kind of non-human conceptual fetish.

. «The images to which | predominantly refer are

hetero-sexy representations which emphasize
women'’s sexual passivity or reconceptualize sex-

f@lﬁ?'a‘s a fetish for men’s desire.n® Let me A

Efﬂ':f'_l'_;-,r clarify the matter here and answer your

:ﬂ'"

™

™

question: «Unity always operates in an empty
“dimension supplementary to that of the system
.ﬁﬂnsldared {overcoding).» 1 «Mind can only
' be defined as intelligence realized via mechanic,
@Qgﬂfhmic parameters, i.e., it is inhuman by
-~ definition. Which leads to the second assertion,

bﬂﬂl?f that emancipation is mainly an in-
- human potentiality. Thus, the inhuman is not
merely some alien intelligence parallel to

the human one; rather, human intelligence

i e

mirror and you will

i
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dissonance.

the main theme, *°! itself must be reconsidered as alien and alter- ™
| native to its own previous historically biased
g i_ﬁﬁ;jliﬁatiﬂn s. However, what is taken for grant-
ed here is that the development and expan- A

“sion of mind can only occur due to overcoming
the mind’s human condition.»®% So please,
consider for your future approach: «The unknown
ii_%:_-,nf._:lt.the-neg ative limit of some knowledge.
ﬂ:h'_i_s non-knowledge is the element of friend-
ship or hospitality for the transcendence of
}-iﬁa-s’tranger. the infinite distance of the other.» &
&i}ﬁ-lum'an tenderness is as foreign to it as

~ human classifications.» “%

. Yours sincerely,

MOMENT OF MEANING
(The Hugh Grant Paradox).

Can you define the alien?

<lt precedes its meaning. Yet again, it also
prompts it. It necessitates and engenders

the auto-referential process of tmaking sense

out of ity.n 4!

Can you elaborate on the process of generating
or changing meaning? -

«Whatever the factors involved in change,
whether they act in isolation or in combi-
nation, they always result in a shift in the. rela-
tionship between signal and signification.» 42

?

«ln fact, what characterizes language is the
systern of signifiers as such. The complex

play between signifier and signified raises
questions that we are skirting since we aren‘t
doing a course in linguistics here, but [...] the
relationship between signifier and signified is
far from beirig, as they say in set theory, one to.
one. The signified is not the things in their raw
state, already there, given in an order open to
meaning. Meaning is human discourse insofar
as it always refers to another meaning.» “%

But what does this mean for representation
and identity as such?

«To describe it in the simplified terms of the
loop of symbolic representation: the subject
endeavors to adequately represent itself, this
representation fails, and the subject is the
result of this failure. Recall what one might be
tempted to call the (Hugh Grant paradox:
(referring to the famous scene from Four Wed-
dings and a Funeral): the hero tries to express
his love to his beloved, only to get caught

in stumbling and confused repetitions; yet

it is in this very failure to deliver his message
in a perfect way that he bears witness to its
authenticity.» 4
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